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play.   My wife based her idea of the costumes upon
the  apocalyptic "Scarlet Woman," and the shops in
Chicago were searched for the vivid sealing-wax red
which she required.    Hours were spent by my wife
and another member of the company, Miss Brenda
Gibson, in sewing together the garlands of scarlet silk
leaves which were to decorate the costume.   The effect
Miss Terry made in this remarkable dress, with her
lily skin and her long red braids of hair, was wonderful.
I was present in her dressing-room when she tried it
on.    She was performing some violent acrobatic feats
in her effort to get into it, and at last exclaimed to my wife:
" Nellie, your ideas are wonderful, but your cut is dam-
nable."   And then it was discovered that the long sleeves
had been put into the wrong side of the dress! Rehearsals
for the play had been going on for sometime under the
joint direction of Frank Cooper and Miss Terry and a
final dress rehearsal was called after the performance of
the evening's bill for the night. By virtue of our assistance
with the costumes and wig, my wife and I were allowed
the unheard-of privilege of being present. The " produc-
tion" was ill-timed, chaotic, inept.    Irving watched it
from the stalls without comment, grim and sphinx-like.
After the "curtain," which fell at about 3 a.m., he rose
from his seat, ordered the curtain to be raised, called
his staff about him, took his seat by the footlights, and
said: " Now, we'll produce the play." " But, Henry------"
expostulated Miss Terry. Irving's jaw was granite.
"This is done under my name," he said with an iron
finality, and proceeded to pull the production together.
The rehearsal had not concluded when my wife and I
dragged home as the morning was breaking. Godefroi
and Yolande, I notice, was given during his concluding
visit to New York in that year, but not, I think,
since.
This tour of the United States 1905-6 was destined
to be the last on which my wife and I were privileged
to accompany ^ Sir Henry. For the variety and extent
of his repertoire, for the appreciation and size of his